
 

 
 
ITAL-UA 173: Italian Eco-Gothic 
 
Course Description 
 
"Underneath this reality in which we live and have our being, another and altogether different reality lies 
concealed..." (Nietzsche) 
 
Do you ever feel like the world makes no sense? Like your life is molded by forces that escape your 
comprehension? "There is something at work in my soul which I do not understand." Mary Shelley, the 
author of Frankenstein , strikes here at the heart of gothic: the sense that there is something that lies 
beyond , or underneath, our everyday reality; that we are haunted  by our demons, or by a past that 
continually erupts in our present. Perhaps we are secretly monstrous, and will wake up one day (as in one 
of Anna Maria Ortese's stories) to find ourselves face to face with "the bruised and swollen side of one's 
own soul."  
 
Together we will explore the spooky world of the gothic imagination and the queer, perverse, monstrous, 
hybrid, unhuman, and posthuman creatures that inhabit it. We will interrogate the timeless appeal of scary 
stories, from gothic romance novels to modern horror films: why do we derive such pleasure from being 
scared? We will also devote particular attention to how gothic fiction responds to contemporary anxieties 
about animal cruelty, flesh consumption, queer sexualities, and the destruction of the natural world.  

 
Course readings will include works by Collodi, Manzoni, Tarchetti, Verga,  Capuana, Landolfi, Ortese, and 
Capriolo. We will also watch a variety of films from the  Italian gothic tradition.  
 
** This course will be taught in English and is suitable for students without prior knowledge of Italian. All 
Italian texts will be made available in English translation (Italian texts also available upon request). 

 
 

 
Course Goals 
This course aims to enrich knowledge of 
contemporary Italian culture through reading, 
viewing, and discussing contemporary works of 
fiction. 
 
Instructor Information 

 
Gianna Albaum 
Office: Casa Italiana, 24 W. 12th 
Street (2nd floor) 
Hours:  by appointment 
Email: gja234@nyu.edu 

Class Meetings 
Where: Zoom! 
When: TuTh 2-5pm 
 
 
 
 
 
Don’t be shy! Office hours are a space for one-on-one 
consultation on just about any topic related to your 
studies. Whether you are hoping to chat about literature, 
looking for advice about grad school applications, or just 
want some tips about where to eat on your next trip to 
Florence, the door is always open! 
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Course Readings/Materials 
 

● Carlo Collodi, Pinocchio 
● I.U. Tarchetti, Passion 
● Giovanni Verga, "The Stories of the Castle 

of Trezza" 
● Dino Buzzati, Poem Strip 
● Paola Capriolo Floria Tosca 
● Anna Maria Ortese, The Iguana 
● Dario Argento, Suspiria 

 
*Readings above are preliminary, see the List of 
Readings  for more details. 
 
 

** All course readings will be made available 
through NYUClasses. Texts available in Italian 
upon request.  
 
If you prefer a physical copy,  all texts can be 
found at Amazon or AbeBooks. You are also 
invited to request texts from NYU Library. 

 
Instructional Methods 
This is a seminar based on collaborative 
discourse. Ask questions. Be curious. Your 
thoughts and questions will provide the starting 
point for our discussions. 

 

 
 

 

Course Policies 
 
Attendance 
This is a seminar class, so 
attendance is critical. 
Students can miss 2 class 
sessions without penalty: 
after that, your attendance 
grade will drop precipitously.  
 
Preparation & 
Participation 
This is a discussion-based 
seminar. As such, being 
prepared to participate in 
discussions is a course 

requirement. This entails 
having read, annotated, and 
thought about the text 
carefully before class starts.  
 
Assignments 
Your HW for this course will 
consist mostly of reading and 
brief in-class writing 
assignments. 
 
Students will also complete 3 
projects, which they will 
develop based on their 

interests.  (see list of projects 
on NYUClasses) 
** Late assignments can be 
turned in within a week of 
the due date for half credit. 

 
Academic Integrity 
I expect all of your submitted 
work to have come from your 
brain and your hand. Here is 
the NYU Official Statement 
on Student Integrity . 
 

 
2 

https://docs.google.com/presentation/d/1IrRK2-SibVYF6Wp_K-NoDUDi_U787eEXyKmZ62YX2Qw/edit?usp=sharing
https://docs.google.com/presentation/d/1IrRK2-SibVYF6Wp_K-NoDUDi_U787eEXyKmZ62YX2Qw/edit?usp=sharing
https://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/academic-integrity-for-students-at-nyu.html
https://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/academic-integrity-for-students-at-nyu.html


ITAL-UA 173: Italian EcoGothic                                                 Syllabus 
 

 
Useful Resources 
The British Library: Gothic 
Motifs 
Gothic Literature: Glossary 
Gothic Fiction (Wikipedia) 
Thinking-Intensive Reading 
Purdue OWL: Close Reading 

 
 
 
 

Support Services 
 
College Learning Center 
The College Learning Center 
is located on the 1st Floor of 
Weinstein Hall (right behind 
Java City). For information 
on one-on-one and group 
peer tutoring, please stop by 
the CLC, call (212) 998-8085 
or go to their website.  
 

Moses Center 
Students with diverse needs 
are welcome in this course! If 
you have a disability and/or 
health consideration that 
might require 
accommodations, please feel 
free to approach me and/or 
contact NYU’s Moses Center 
at 212-998-4980 or 
nyu.edu/csd 
 

 

COURSE GRADE BREAKDOWN 

ATTENDANCE  See attendance policy above for details on grading. 10% 

PARTICIPATION  Your participation grade reflects a number of different things, including contributing 
actively to class discussions; listening to, supporting, and assisting your peers; 
asking for clarification when necessary; and coming to class having completed assigned 
work and ready to discuss. 

20% 

READING BLOGS  You will complete brief in-class writing assignments for most classes. 30% 

PROJECTS  Students will choose and complete 3 projects from the list of projects (see Appendix A: List 
of Projects). Students are free to choose/design projects based on their own 
background/interests. 

30% 

FINAL  Students will write a short paper analyzing the gothic tropes in an Italian gothic novel or text 
of their choice. 

10% 
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https://www.bl.uk/romantics-and-victorians/articles/gothic-motifs
https://www.bl.uk/romantics-and-victorians/articles/gothic-motifs
https://sites.google.com/a/georgiasouthern.edu/gothic-lit/glossary-of-literary-gothic-terms
https://www.wikiwand.com/en/Gothic_fiction
https://guides.library.harvard.edu/sixreadinghabits
https://owl.purdue.edu/owl/subject_specific_writing/writing_in_literature/writing_about_fiction/index.html
http://www.nyu.edu/cas/clc


ITAL-UA 173: Italian EcoGothic                                                 Syllabus 
 

 
Course Calendar  (PRELIMINARY) 
July 7 The power of fear 

 
This course explores the spooky world of gothic fiction, a genre that is all about fear. Scary 
stories have always been a part of human culture, all over the world, and every culture has 
its own monster menagerie, from the Latin American el Cuco to the Irish banshee to the 
Greek cyclops to the Arab djinn. Why do we tell these spooky tales, and why do we enjoy 
them so much? We will consider these questions from a range of perspectives including 
evolutionary biology, anthropology, and literary theory. 

July 9 Gothic origins 
● Tale of Tales (Garrone, 2016) [trailer] 

 
Garrone's dark and eerie world—populated by monsters and witches, damsels in distress, 
and uncanny doubles, with a healthy dose of both horror and terror—will help us to think 
about the significant overlap between gothic and the fairytale.  

July 14 Pinocchio, vegetarian? 
● Collodi, Pinocchio 

 
For Kenneth Gross, the puppet plays on the boundary between life and death, and is 
"perversely, unnervingly, and triumphantly unkillable." Pinocchio, as a kind of undead, 
invincible, artificial creature, thus anticipates both the zombie and the android. This class 
will focus on the Gothic tropes that haunt Collodi's classic children's story, including fear, 
violence, depravity, subjugation, pain, murder, and deceit. We will examine in particular 
the significance of animal-human relations and flesh consumption in Pinocchio in relation 
to contemporary concerns about animal rights, factory farming, vegetarianism, 
industrialization, and reproductive technologies. 

July 16 Lab rats 
● Svevo, "Dr. Menghi's Specific"  
● Capuana, "Dr. Schitz's Monkey" 

 
We will continue our discussion of animal-human relations with two short stories by Italo 
Svevo and Luigi Capuana that thematize animal experimentation. We will consider how 
scientific progress has historically depended on the exploitation of nature and the 
oppression of subaltern bodies.  

July 21 The Iguana (I) 
● Ortese, The Iguana (pp. 1-77) 

 
In our discussion of Ortese's The Iguana, we will examine how the monstrous has been 
reclaimed by modern authors as an subaltern figure of marginalization that transcends 
categories of race, class, sex, etc.  

July 23 The Iguana (II) 
● Ortese, The Iguana (pp. 78-198) 
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July 28 Artificial reproduction 

● Capuana, "The Incredible Experiment," "Creation" 
● Landolfi, "Gogol's Wife" 

 
These texts deal with the sexual politics of reproductive technologies and anxieties about 
the mechanization of sex (e.g. parthenogenesis, sex dolls, etc.) 

July 30 Queering sado-masochism 
● Capriolo, Floria Tosca 
● Swept Away (Wertmüller, 1975) 

 
Themes of bondage and discipline, pain and pleasure, and dominance and submission 
abound in the gothic. This class we will examine texts authored by women that deal with 
sado-masochism. In Swept Away, the shipwreck of a rich woman and her servant upsets 
the class hierarchy that had previously governed their relations. Wertmuller's depiction of 
their brutal yet gripping romance has been sharply criticized by some feminist critics who 
see the film as suggesting that domestic violence is "natural." Can you be a sado-masochist 
and a feminist? We will consider a range of feminist, queer, and postcolonial perspectives. 
 
* Guest: Isa Mazzei, author of Camgirl (2019) [interview] 

Aug 4 Mother Nature 
● Suspiria (Argento) 

 
The trope of nature's revenge has long had a privileged place in the gothic. This anxiety is at 
the center of Dario Argento's renowned "Three Mothers" trilogy (Suspiria, Inferno, and The 
Mother of Tears), which revolves around a triumvirate of witches whose ancient and occult 
powers allow them to intervene in world events. 

Aug 6 Gothic Futures (I) 
● Calvino, Invisible Cities (excerpts) 
● Bufalino, "The Keeper of Ruins" 

 
In our last two classes we will consider why gothic and horror have become such important 
genres in the 21st century for exploring eco-critical issues around climate change and 
human relationships with the natural world. In particular, we will focus on the issue of 
waste and ruins. How does the "waste" of our consumerism continue to accumulate and 
"haunt" the landscape? We will also consider a number of modern "ghost towns" (e.g. 
Pripyat, near Chernobyl, Picher OK, Bikini Atoll, etc) that have resulted from pollution and 
nuclear explosions. 

Aug 11  Gothic Futures (II) 
● Dino Buzzati, Poem Strip (link) 

 
* Guest: Sophia Barry, translator and NYU alumna 

Aug 13 Final Presentations 
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Course Bibliography (secondary sources) 
 
 * These are not part of our course reading list, but may be useful in writing papers or completing projects. 
 
Andriopoulos, Stefan. Ghostly Apparitions: German Idealism, the Gothic Novel, and Optical 

Media. Zone Books, 2013.  

---. Possessed : Hypnotic Crimes, Corporate Fiction, and the Invention of Cinema. 

University of Chicago Press, 2008. 

Barnaby, Paul. "« Un medico filosofo » ? The Figure of the Doctor in Capuana's Giacinta." in 

Luigi Capuana: Experimental Fiction and Cultural Mediation in Post-Risorgimento 

Italy, edited by Annamaria Pagliaro and Brian Zuccala (Firenze: Firenze University 

Press, 2019), pp. 25-40. 

Billiani, Francesca and Gigliola Sulis. The Italian Gothic and Fantastic: Encounters and 

Rewritings of Narrative. Fairleigh Dickinson University Press, 2007. 

Botting, Fred. Gothic Romanced: Consumption, Gender and Technology in Contemporary 

Fictions. Routledge, 2008. 

Bulfin, Ailise. Gothic Invasions: Imperialism, War, and Fin-de-Siecle Popular Fiction. 

University of Wales Press, 2018.  

Calvino, Italo. "Introduction," in Fantastic Tales. Penguin, 1999. 

Cambridge Companion to Gothic Fiction. Edited by Jerold Hogle, Cambridge University 

Press, 2002. 
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Carli, Alberto. "Fairy Tales and Ghosts: Luigi Capuana Among Literature, Anthropology, and 

Spiritism." in Luigi Capuana: Experimental Fiction and Cultural Mediation in 

Post-Risorgimento Italy, edited by Annamaria Pagliaro and Brian Zuccala (Firenze: 

Firenze University Press, 2019), pp. 183-196. 

Curti, Roberto. Italian Gothic Horror Films, 1957-1969. 2015. 

Demons of the Body and Mind: Essays on Disability in Gothic Literature. Edited by Ruth 

Bienstock Anolik. McFarland & Comapny, 2010. 

Del Principe, David. "Monsters Are We: The Gothic in the Works of Ugo Tarchetti." in 

Rebellion, Death, and Aesthetics in Italy. Fairleigh Dickinson UP, 1996. pp. 75-109. 

---. "The Monstrous Meal: Flesh Consumption and Resistance in the European Gothic." 

in Thinking Italian Animals: Human and Posthuman in Modern Italian Literature and 

Film, edited by Deborah Amberson (Palgrave Macmillan, 2014), pp. 179-196. 

---. "From Beyond the Grave: Ugo Tarchetti's Fosca and A. Beresford's 'Fosca.'" 

Italica. 83.3/4 (2006), pp. 418-32. 

---. "Gothic Pinocchio: Pedagogical Approaches to Collodi's Classic." Transformations. 

Vol. 17(2), 2006, pp. 31-44. 

---. "Heresy and 'Hair-esy' in Ugo Tarchetti's Fosca." Italica, Vol. 71(2), 1994, pp. 

43-55. 

---. "Introduction: The Ecogothic in the Long Nineteenth Century." Gothic Studies. 16.1 

(2014). 
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---. "Misbegotten, Unbegotten, Forgotten: Vampires and Monsters in the Works of Ugo 

Tarchetti, Mary Shelley, Bram Stoker, and the Gothic Tradition." Forum Italicum, Vol. 

29(1), 1995, pp. 3-25. 

---. "The Reality of Ugo Tarchetti's Gothic." Gothic Studies, Vol. 8(2), 2006. 

Gibson, Matthew. The Fantastic and European Gothic. History, Literature, and the French 

Revolution. University of Wales Press, 2013. 

Groom, Nick. The Gothic: A Very Short Introduction.  

Haefele-Thomas, Ardel. Queer Others in Victorian Gothic. Transgressing Monstrosity. 

University of Wales Press, 2012. 

Halberstam, Jack. Skin Shows: Gothic Horror and the Technology of Monsters. Duke 

University Press, 1995. 

Heise-Von der Lippe, Anya. Posthuman Gothic. University of Chicago Press, 2017. 

Jewell, Keala, ed. Monsters in the Italian Literary Imagination. Detroit: Wayne State UP, 

2001. 

Jones, David. Gothic Machine: Textualities Pre-Cinematic Media and Film in Popular Visual 

Culture 1670-1910. University of Chicago Press, 2011. 

Howard, Jacqueline. Reading Gothic Fiction: A Bakhtinian Approach. Oxford University 

Press, 1994. 

Houston, Gail. From Dickens to Dracula: Gothic, Economics, and Victorian Fiction. 

Cambridge University Press, 2005. 
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Mighall, Robert. A Geography of Victorian Gothic Fiction: Mapping History's Nightmares. 

Oxford University Press, 2003.  

The Monster Theory Reader. Edited by Jeffrey Andrew Weinstock. University of Minnesota 

Press, 2020. 

Petraglia, Christina. "Posthuman Monsters in Luigi Capuana's Fantastic Science Fiction Tales: 

Creazione and L'incredibile esperimento." in Luigi Capuana: Experimental Fiction and 

Cultural Mediation in Post-Risorgimento Italy, edited by Annamaria Pagliaro and Brian 

Zuccala (Firenze: Firenze University Press, 2019), pp. 197-224. 

Sedgwick, Eve. The Structure of Gothic Conventions.  

Smith, Andrew and William Hughes. Ecogothic. Manchester University Press, 2013.  

Spadoni, Robert. Uncanny Bodies: The Coming of Sound Film and the Origins of the Horror 

Genre. UC Press, 2007. 

Passione d'amore. Ettore Scola. 1981. Film. 

Polcini, Valentina. "Good Monsters and Kindly Ghosts: Buzzati and the Traditions of Sea and 

Ghost Fiction," in Dino Buzzati and Anglo-American Culture. Cambridge, 2014. 

Punter, David. A New Companion to the Gothic. Wiley-Blackwell Press, 2012. 

---. The Gothic Condition: Terror, History and the Psyche. University of Wales Press, 
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Rickels, Laurence. The Vampire Lectures. University of Minnesota Press, 1999. 
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Mediation in Post-Risorgimento Italy, edited by Annamaria Pagliaro and Brian Zuccala 

(Firenze: Firenze University Press, 2019), pp. 225-240. 

Talairach-Vielmas, Laurence. Gothic Remains: Corpses, Terror and Anatomical Culture, 

1764-1897. University of Wales Press, 2019. 

---. Wilkie Collins, Medicine and the Gothic. University of Wales Press, 2009. 

Technologies of the Gothic in Literature and Culture: Technogothics. Edited by Justin 

Edwards, Taylor & Francis, 2015. 

Townsend, Dale. Gothic Antiquity: History, Romance, and the Architectural Imagination, 

1760-1840. Oxford University Press, 2019. 

Van Elferen, Isabella. Gothic Music: The Sounds of the Uncanny. University of Chicago 

Press, 2012. 

Venuti, Lawrence. "The Difference that Translation Makes: The Translator's Unconscious," in 

Translation Studies, edited by Alessandro Riccardi (Cambridge UP, 2002), pp. 

214-241. 

Wallace, Diana. Female Gothic Histories: Gender, History, and the Gothic. University of 

Chicago Press, 2013. 
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Young, Elizabeth. Black Frankenstein: The Making of an American Metaphor. New York 

University Press, 2008. 
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