
 ITAL-UA 173  :  Italian Narcofictions 

 Course Description 

 "Look at the cocaine, you‘ll see the powder," writes investigative journalist Roberto Saviano. "Look through 
 the cocaine, you‘ll see the world." This course explores the world of drugs and organized crime through the 
 lens of Italian literature and film. We will start from the Hollywood myth of the Italian gangster and examine 
 a range of works including crime fiction, addiction diaries, narco-dramas, and investigative journalism. 
 Drugs, far from a deviant phenomenon, are a driving force in the global economy, and offer a way of 
 thinking about many of the dynamics that structure contemporary Italy, including migration, political 
 corruption, inequality, waste, the global south, and ecological crisis. 

 Course readings will include works by Saviano, Tondelli, Camilleri, Segre, and Wu Ming. We will also 
 examine a number of contemporary Italian and Italian-American films, including work by Coppola, 
 Garrone, Leone, Bertolucci, and Caligari. 

 Course Goals 
 This course aims to enrich knowledge of contemporary 
 Italian culture through reading, viewing, and discussing 
 contemporary works of fiction. 

 Instructor Information 

 Gianna Albaum 
 Office:  Casa Italiana, 24 W. 12th 
 Street (4th floor) 
 Hours:  MW, 2-3pm 
 Email:  gja234@nyu.edu 

 Class Meetings 
 Where:  Room 306 @ Casa Italiana 
 When:  MW, 3:30-4:45pm 

 Don’t be shy!  Office hours are a space for one-on-one 
 consultation on just about any topic related to your 
 studies. Whether you are hoping to chat about literature, 
 looking for advice about grad school applications, or just 
 want some tips about where to eat on your next trip to 
 Florence,  the door is always open  ! 
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 Course Readings/Materials 
 ●  Roberto Saviano,  Gomorrah  ;  Zerozerozero 
 ●  Pitigrilli,  Cocaine 

 The course materials listed above are required 
 texts and are available @ the NYU Bookstore. 
 Additional course texts will be made available to 
 students through Brightspace, Kanopy, and 
 other NYU platforms. 

 *Most texts available in Italian upon request. 

 Instructional Methods 
 This is a seminar based on collaborative 
 discourse. Ask questions. Be curious. Your 
 thoughts and questions will provide the starting 
 point for our discussions. 

 Course Policies 

 Attendance 
 This is a  small discussion-based 
 seminar class  . This means that 
 frequent absences are 
 detrimental not only to you but 
 also to the class more broadly. 
 Attendance policies have been 
 relaxed across the university 
 because of the pandemic, but 
 keep in mind that students with 
 numerous absences (>3) may be 
 required to complete additional 
 work to make up that time. 

 Preparation & 
 Participation 
 Being prepared to participate in 
 discussions is an important part 
 of your work for this class. This 
 means having read, annotated, 
 and thought about the text 
 carefully before class starts. 

 Assignments 
 Your HW for this course will 
 consist mostly of reading and 
 brief reading responses. 

 Students will also complete 3 
 projects, which they will 
 develop based on their 
 interests.  (see  list of projects  on 
 Brightspace) 

 **  Late assignments  can be 
 turned in within a week of the 
 due date for half credit. 

 Academic Integrity 
 I expect all of your submitted 
 work to have come from your 
 brain and your hand. Here is the 
 NYU Official Statement on 
 Student Integrity  . 

 Useful Resources 
 Thinking-Intensive Reading 
 Purdue OWL: Close Reading 
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https://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/academic-integrity-for-students-at-nyu.html
https://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/academic-integrity-for-students-at-nyu.html
https://www.nyu.edu/about/policies-guidelines-compliance/policies-and-guidelines/academic-integrity-for-students-at-nyu.html
https://guides.library.harvard.edu/sixreadinghabits
https://owl.purdue.edu/owl/subject_specific_writing/writing_in_literature/writing_about_fiction/index.html
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 Support Services 

 College Learning Center 
 The College Learning Center is 
 located on the 1st Floor of 
 Weinstein Hall (right behind 
 Java City). For information on 
 one-on-one and group peer 
 tutoring, please stop by the CLC, 
 call (212) 998-8085 or go to their 
 website  . 

 Moses Center 
 Students with diverse needs are 
 welcome in this course! If you 
 have a disability and/or health 
 consideration that might 
 require accommodations, 
 please feel free to approach me 
 and/or contact NYU’s Moses 
 Center at 212-998-4980 or 
 nyu.edu/csd 

 Writing Center 
 Students are encouraged to 
 make use of the NYU Writing 
 Center in order to structure and 
 polish written projects. 

 You can make an appointment 
 at the Center's  website  . 

 COURSE GRADE BREAKDOWN 

 ATTENDANCE & 
 PARTICIPATION 

 Your participation grade reflects a number of different things, including 
 contributing actively to class discussions; listening to, supporting, and 
 assisting your peers; asking for clarification  when  necessary  ;  and coming to 
 class having  completed assigned work and ready to  discuss. 

 30% 

 WRITTEN 
 ASSIGNMENTS 

 You will complete  6+  brief  reading responses  throughout  the semester.  30% 

 PROJECTS  You will choose and complete  3 projects  from the  list  of projects  (see  Appendix A: 
 List of Projects  ). You are free to choose/design projects  based on your own 
 background/interests. 

 30% 

 FINAL  Students will complete a final project for the course that examines, evaluates, 
 and reflects on what they have learned over the course of the semester. Details 
 TBD. 

 10% 

 Student Effort 
 It is NYU policy that a 4-unit course reflects about  4 hours of lecture and 8 hours of HW per week  . 

 This course will include 2.5 hours of discussion per week, as well as a number of film screenings throughout the semester. These 
 screenings will usually be held after class on Wednesdays. (If you cannot make one of the film screenings, you will have to watch 
 the film on your own time.) 

 In addition to in-class time, you will have 60-100 pages of reading to complete each week as well as brief written reflections on 
 those readings. Over the course of the semester, you will also complete 3 larger projects and a final project, all of which will 
 include a written, creative, or multimedia element. I expect your 8 hours of  at-home  work for this class  to be distributed more or 
 less as follows: 

 1. Watching/Reading Assigned Texts  (2-3 hours) 
 2. Written assignments and presentations  (2-3 hours) 
 3. Projects  (6-7 hours per project, or 1-2 hours per week) 

 Students are advised to manage their time from week to week so as not to leave completing projects until the last minute. 
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http://www.nyu.edu/cas/clc
https://cas.nyu.edu/ewp/writing-center.html
https://docs.google.com/document/d/1rEaQcuTyqMQEO6qUZeszS0JZx7-LNa-kB93M_CDGKIQ/edit?usp=sharing
https://docs.google.com/document/d/1rEaQcuTyqMQEO6qUZeszS0JZx7-LNa-kB93M_CDGKIQ/edit?usp=sharing
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 Course Calendar  (  PRELIMINARY  ) 
 ** Please come to class having completed the readings/assignments  listed for that day  ! 

 9/8  ●  Juan Pablo Villalobos,  "Against Narcoliterature"  (optional) 

 9/13  ●  "Original Gangsters,"  Seattle Weekly 
 ●  La Musica Della Mafia: Il Canto di Malavita, Vol. 1 

 9/15  ●  Max Gluckman, "The Peace in the Feud" 
 ●  NPR,  "Narcocorridos: Telling Truths, or Glorifying  an Escaped Drug Lord?" 

 (optional) 

 Reading Response 1: Mafia Music 

 9/20  ●  Saviano,  Zerozerozero  ("The Lesson"), pp. 5-15 
 ●  Sanchez,  On Culture and Narcoculture  , pp. 29-50 

 Reading Response 2: What is "narco-culture"? 

 Film screening:  The Godfather  (Coppola, 1972) 

 9/22  ●  "Introduction" to the  Godfather Notebook 

 Project Set 1 DUE 9/24 

 9/27  ●  The Godfather Notebook  (scenes 7-9, 35, and 41) 

 Film screening:  Scarface  (De Palma, 1983) 

 9/29  ●  Saviano,  Gomorra  ("Hollywood"), pp. 244-259 

 10/4  ●  Rita Felski, "Identification," in  Hooked: Art and  Attachment 
 Reading Response 3: Life Imitates Art 

 10/6  ●  Saviano, "The Port" and "Angelina Jolie," in  Gomorrah 
 ●  Renga,  "Why Italian cinema is starting to glamorize  the mafia"  (optional) 
 ●  Emily VanDerWerff,  "How do you solve a problematic  movie?"  (optional) 

 Film screening:  Gomorrah  (Garrone, 2008) 

 Project Set 2 DUE 10/8 

 10/11  NO CLASS—Fall Break 

 10/12  ●  Saviano,  Zerozerozero  , "The Nonfiction Novel" 
 ●  Camorra  (Patierno, 2018) 

 10/13  ●  Saviano,  Zerozerozero  , "Big Bang" "Coke #1" and "Coke  #2" 
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https://pentransmissions.com/2012/04/19/against-narcoliterature/
https://www.seattleweekly.com/music/original-gangsters/
https://www.npr.org/sections/altlatino/2015/07/16/423198482/narco-ballads-praising-el-chapo-or-portraying-the-corrupt-truth
https://theconversation.com/why-italian-cinema-is-starting-to-glamorize-the-mafia-121481
https://www.vox.com/culture/22312274/content-warnings-explained-conversation
https://nyu.kanopy.com/video/camorra
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 ●  Roberto Saviano: Uno scrittore sotto scorta  (2016)  (optional) 

 Film screening 10/13 @ 11am:  Zerozerozero  ("The Shipment") 

 10/18  ●  Zerozerozero  ,  episode 1 ("The Shipment")  Post discussion  questions 

 10/20  Student Presentations:  Italian narco series [student  choice: watch episodes 1 - 4] 
 ●  Romanzo criminale 
 ●  Suburra 
 ●  Gomorrah 

 10/25  ●  Mimì metallurgico  (  The Seduction of Mimì  , Wertmuller,  1972) [in class] 

 10/27  Guest speaker: Marco Battaglia  Post discussion questions 

 Project Set 3 DUE 10/29 

 11/1  ●  Non essere cattivo  (  Don't Be Bad  , Caligari, 2015) 

 11/3  ●  Pitigrilli,  Cocaine  (ch. 1-3) 

 11/8  ●  Pitigrilli,  Cocaine  (ch. 4-6) 
 ●  Keane, "Smoking, Addiction, and the Making of Time" (on Brightspace) 

 11/10  ●  Pitigrilli,  Cocaine  (ch. 7-9) 

 11/15  ●  Pitigrilli,  Cocaine  (ch. 10-14) 

 Film screening:  The Consequences of Love  (Sorrentino,  2004)—optional 

 11/17  ●  Marcus Boon, "Induced Life," pp. 170-176; 185-196 
 Reading Response 4: Pitigrilli's  Cocaina 

 11/22  ●  Eve Sedgwick, "Epidemics of the Will," pp. 130-136 

 Film screening:  La Luna  (Bertolucci, 1979)—optional 

 11/24  NO CLASS—Thanksgiving Recess 
 Project Set 4 DUE 11/19 

 11/29  ●  Richard Seymour,  "The Machine Always Wins,"  The Guardian 

 12/1  ●  Von Tristan Harris,  "The Slot Machine in Your Pocket,"  Spiegel 
 Reading Response 5: Addictions & Attachments 

 12/6-8  ●  Student Presentations: Course Portfolio 
 Project Set 5 DUE 12/8 

 Final Portfolio DUE 12/13 
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https://www.youtube.com/watch?v=3HoRfUKcvdY&ab_channel=AmazonPrimeVideo
https://www.youtube.com/watch?v=GWA1z9hrSd8&ab_channel=kinolorber
https://www.youtube.com/watch?v=5GcC9kduhO4&ab_channel=Netflix
https://www.youtube.com/watch?v=-4QORgagblU&ab_channel=ArrowFilms
https://nyu.kanopy.com/video/dont-be-bad
https://www.theguardian.com/technology/2019/aug/23/social-media-addiction-gambling
https://www.spiegel.de/international/zeitgeist/smartphone-addiction-is-part-of-the-design-a-1104237.html



